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1.

Newsreel  (Cecil Day Lewis, 1938)

Enter the dream-house, brothers and sisters, leaving
Your debts asleep, your history at the door:
This is the home for heroes, and this loving
Darkness a fur you can afford.

Fish in their tank electrically heated
Nose without envy the glass wall: for them
Clerk, spy, nurse, killer, prince, the great and the defeated,
Move in a mute day-dream.

Bathed in this common source, you gape incurious
At what your active hours have willed -
Sleep-walking on that silver wall, the furious
Sick shapes and pregnant fancies of your world.

There is the mayor opening the oyster season:
A society wedding: the autumn hats look swell:
An old crocks' race, and a politician
In fishing-waders to prove that all is well.

Oh, look at the warplanes! Screaming hysteric treble
In the low power-dive, like gannets they fall steep.
But what are they to trouble -
These silver shadows - to trouble your watery, womb-deep sleep?

See the big guns, rising, groping, erected
To plant death in your world's soft womb.
Fire-bud, smoke-blossom, iron seed projected -
Are these exotics? They will grow nearer home!

Grow nearer home - and out of the dream-house stumbling
One night into a strangling air and the flung
Rags of children and thunder of stone niagaras tumbling,
You'll know you slept too long.

2.

Walter White, the secretary of the NAACP: "I want to congratulate and thank you for the church sequence in Sullivan's Travels. This is one of the most moving scenes I have seen in a moving picture for a long time. But I am particularly grateful to you, as are a number of my friends, both white and colored, for the dignified and decent treatment of Negroes in this scene. I was in Hollywood recently and am to return there soon for conferences with production heads, writers, directors, and actors and actresses in an effort to induce broader and more decent picturization of the Negro instead of limiting him to menial or comic roles. The sequence in Sullivan's Travels is a step in that direction and I want you to know how grateful we are."

3. The Production Code of 1930

General Principles
1. No picture shall be produced which will lower the moral standards of those who see it. Hence the sympathy of the audience should never be thrown to the side of crime, wrongdoing, evil or sin.

2. Correct standards of life, subject only to the requirements of drama and 

entertainment, shall be presented.

3. Law, natural or human, shall not be ridiculed, nor shall sympathy be created 

for its violation.

Particular Applications
I—Crimes Against the Law
These shall never be presented in such a way as to throw sympathy with the crime as against law and justice or to inspire others with a desire for imitation.

1. Murder
a. The technique of murder must be presented in a way that will not inspire imitation.

b. Brutal killings are not to be presented in detail.

c. Revenge in modern times shall not be justified.

2. Methods of Crime should not be explicitly presented.

a. Theft, robbery, safe-cracking, and dynamiting of trains, mines, buildings, etc., should not be detailed in method.

b. Arson must be subject to the same safeguards.

c. The use of firearms should be restricted to essentials.

d. Methods of smuggling should not be presented.

3. Illegal drug traffic must never be presented.

4. The use of liquor in American life, when not required by the plot or for 

proper characterization will not be shown.

II—Sex
The sanctity of the institution of marriage and the home shall be upheld. Pictures shall not infer that low forms of sex relationship are the accepted or common thing.

1. Adultery, sometimes necessary plot material, must not be explicitly treated, or justified, or presented attractively.

2. Scenes of Passion
a. They should not be introduced when not essential to the plot.

b. Excessive and lustful kissing, lustful embraces, suggestive postures and gestures, are not to be shown.

c. In general passion should so be treated that these scenes do not stimulate the lower and baser element.

3. Seduction or Rape
a. They should never be more than suggested, and only when essential for the plot, and even then never shown by explicit method.

b. They are never the proper subject for comedy.

4. Sex perversion or any inference to it is forbidden.

5. White-slavery shall not be treated.

6. Miscegenation (sex relationships between the white and black races) is forbidden.

7. Sex hygiene and venereal diseases are not subjects for motion pictures.

8. Scenes of actual child birth, in fact or in silhouette, are never to be presented.

9. Children’s sex organs are never to be exposed.

III—Vulgarity
V—Profanity
VI—Costume
VII—Dances
VIII—Religion
IX—Locations
X—National Feelings
XI—Titles
XII—Repellent Subjects

